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  The publication of his autobiography The Edge of Night marks the famous literary 
critic Frank Lentricchia’s shift of interest to fiction writing. The Knifemen is his first 
fictional work. The novel is a story of the protagonist Richard’s journey to 
self-alienation. In this novel, memory, male alliance, Richard’s obsession with 
violence and beauty are described with fervent vigor. The book is also a perfect 
demonstration of Lentricchia’s artistic virtuosity as a literary writer. This thesis 
therefore aims to describe how Richard’s life is artistically presented in the 
perspective of narrative theory proposed by Rimmon-Kenan. The analysis will 
proceed in three aspects: focalization, characterization and time and space.  
The thesis comprises of five parts. In the first part, Frank Lentricchia’s background 
and the criticism received on The Knifemen are mentioned. The narrative theory 
proposed by Rimmon-Kenan is also introduced. 
Chapter One deals with how the narrations about the past and present are conducted 
under different kinds of focalization. The conduct of internal focalization guides the 
readers through the narration of how Victor and Richard’s male alliance has impacted 
Richard in his present life. It also serves for the narrator’s self-reflection. Through the 
implementation of double focalization in the past narration, the readers are given 
access to the encounters Richard and Victor have had and Richard’s emotional 
attachment to those moments. Furthermore, the switch from first-person to 
third-person narration is the author’s artistic manipulation to dive into Richard’s mind 
and provide the readers with a fresh insight into Richard’s psychology and his 
relationships with his girlfriend Diane and his father John.      
Chapter Two focuses on the characterization in this novel. The elaboration on the 
indirect presentation reveals what the male alliance actually encompasses, how those 
notions are passed on to Richard and what good influences that Diane and John have 















analogy between names and characters discloses the author’s artistic deliberation in 
reemphasizing the characteristics of Richard, Victor, John and the town Utica.  
Chapter Three elaborates on the construct of time and space in the novel. The 
interweaving of Richard’s past and present is visualized in the general exterior 
structure of the work in the analysis of time order. The different narrative rhythms 
explored in time duration reinforce the impact of the past on the present by creating 
visible time gaps. Moreover, the depiction of the slaughterhouse and the like grants 
the readers a geographic perspective on the formation of Victor and Richard’s alliance. 
In addition, the author’s unique implementation of images of dreams also accentuates 
and dramatizes the influence Victor has on Richard.  
The conclusion reiterates that the exquisite implementation of narrative techniques 
in the presentation of Richard’s life brings up a matter for humanistic concern. 
Richard is a respectable and successful gynecologist in other people’s eyes, but he is 
extremely cold and twisted inside. The depiction of the process of Richard’s mental 
seclusion in the novel is the author’s intention to evoke in the readers a vision for 
pluralism rather than universalism to all the things on this planet. Everybody exists in 
their own way in this world and for literary works such as this novel, its job is to 
present any possible form of human life and let the empathetic audience themselves 
decide then whether to embrace or discard it.  
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Frank Lentricchia, Katherine Everett Gilbert Professor of literature, celebrated 
literary critic and novelist, was born to a working-class family in Utica, New York, 
on May 23rd in 1940. Graduated from Utica College in 1962 where his love for 
literature was stimulated, young Frank continued his study at Duke University and 
received his Ph.D in 1966. What followed was a teaching profession at a variety of 
colleges and universities, ranging from UCLA to a final settlement in his graduate 
school alma mater in 1984 as a professor of English. Frank’s Ph.D candidacy was 
deeply affected by his supervisor Bernard Duffey, a scholar of modern poetry, so his 
first two academic books were naturally about poetry, the first of which sprang 
directly from his dissertation: The Gaiety of Language: An Essay on the Radical 
Poetics of W.B. Yeats and Wallace Stevens. Then his interest of study began to shift 
rightly in accordance with the then academia’s focus to critical theories. In 1980, 
After the New Criticism was published and became “at once a roadmap for the 
uninitiated and a tome for the expert” (Tinari 16). Serving as his own literary 
philosophy, the book tracks the development of literary movement from Frye 
through existentialism, phenomenology, and structuralism to post-structuralism. 
Now famous in literary circles, Frank wrote another book within 3 years entitled 
Criticism and Social Change in answer to the skepticism and hard critiques received 
for his previous book. This time his insistence on blurring the line between 
scholarship and politics was severely attacked by his contemporaries. Regarded as a 
cultural discord, his jacket photograph which portrayed him in a tight-fitting golf 
shirt, arms crossed and biceps borne, gained him the nickname as the “Dirty Harry of 
contemporary literary theory” in an early 1984 Village Voice review (18). The final 
piece of Frank’s critical trilogy is Ariel and the Police, in which what shines through 
is “an obsession with the act of writing over and above its philosophical 


















After the publication of his two edited critical volumes on Don DeLillo and his 
best-selling work Critical Terms for Literary Study, Frank was besieged by personal 
crises such as the failure of his second marriage. So he lent himself several days at 
Mepkin Abbey, a Trappist monastery in South Carolina. What started as meditative 
pieces about life there became his very first autobiography: The Edge of Night: A 
Confession. The anxiety, suppression and boredom seemed to have found a way out 
as Frank himself commented “I found myself writing in a way that released me from 
fact, so that I could explore my emotional reactions, so that I could explore what it 
meant for me to reflect upon myself at this stage” (22). Although he continually 
published critical works including Modernist Quartet and Crimes of Art and Terror 
with his current wife Jody McAuliffe, that experience must have been inexplicably 
marvelous for him in that within a few years, he turned his back on the role of 
literary critic and established himself as a dedicated writer, as was shown in his 
farewell essay to literary study “Last Will and Testament of an Ex-Literary Critic” in 
Lingua Franca, proclaiming “the fundamental, if only implied, message of much 
literary criticism is self-righteous” (24).  
As a writer, Frank works ceaselessly. Following his autobiography, he has to date 
written eight fictions: The Knifemen (1996), Johnny Critelli (1996), The Music of the 
Inferno (1999), Lucchesi and The Whale (2001), Sitdown at the Heartland Hotel 
(2002), The Italian Actress (2010), The Sadness of Antonioni (2011) and The 
Accidental Pallbearer (2013). Free of the pretension in the academic world, Frank 
soars in his imagination. Despite the criticism for such an action, his works from the 
very first one are the perfect demonstration of his laborious enterprise to produce 
linguistically well-decorated and thematically well-structured literature. This thesis 
will thus focus on The Knifemen. 
The Knifemen appears very shortly after the publication of The Edge Of Night. It 
is something completely different from what Frank has previously written and “was 
his attempt at something that was not musical, but brutal, blunt as possible” (24). 
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